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Hey guys I 

'sbout time someone got a progressive * zine out! Here in Orlando we're 
just waking up to the need for this kind of thing. Only been into the club 
scene for about 2 years, but I like what I'm hearing. Florida has some kill 
bands if you know where to look^ locally Decades and Faith In Physics. This 
VATICAN place really sounds decent, I'd like to check it out. Wish they had 
one here (punk bottle club), I think it'd go over real well. The Rollins 
gang would really freak over it! Anyways, just wanted to say that I hope you 
see a future for your 'mag, because I certainly do and it's good to see that 
you've got a scene in Gainesville too. Send some of your good local bands 
out here to F.I.P. , I'm tired of seeing BRIAN BRAIN & KING COWBOY all right?! 
Bought this 'mag from MURMUR on Edgewater (Now located at 709 W. Smith St. -Ed.) 
in case you wanted to know. Keep putin' out the goods and try not to use that 
computer-letter junk in the CIRCLE J $KS write-up, can't hardly read it & 
please Bruce, if you don't remember it, don't write about it, really. How 
•bout some reggae news, but if your not into it that's cool too. 

Gotta jet, 

Karin 

Orlando, FL. 



5 At shows you might see 100 plus people, but when it comes j 
[down to the people actually involved it's not nearly that 1 
! number. It seems that people want so much out of the scene,! 
) but are unwilling to do anything at all to support it. I : 
[used to complain about not having enough shows, etc., but I ; 
| found the opportunity to change that and I'm trying. Given i 
j the opportunity will you try? Do you enjoy the scene the 
| way it is: stagnating? If you want to help the scene, then : 
jdo. People are needed to help with shows, write for fan- 
jzines, and generally just helping out. j 

; But how can you help? Who do you talk to to find out 

| about what you can do? Write to NO IDEA or call the people • 

[behind it. If you live in other parts of Florida, or any- > 
j where, and have ideas, know aband, or can offer any help then: 
! write also. Is there anyone out there interested in an all-i 
{Florida network of contacts? ; 

Now, I'm going to touch on another subject: scene unity, j 
1 Unity is vital to the continuing existance of the entire j 

{underground. As I said last time, there are so many divi- j 

jsions, why not strive for unity instead of inner-scene 
[violence? 'Why can't the Nazis, Skins, Anarchists, Peace 
i Punks, and all the rest just put aside their differences for ; 
[awhile and get up a scene that can survive all that shit? 
[United and strong we'll be more of a threat. But is that 

[part of the punk movement? Being a threat? Yes! It is! j 

[If society feels threatened, they will try to make the threat; 
:go away. And beli'eve it or not, they've done it again by 
[mass-media exploitation. Punk lost its shock value, so now j 
jit's unify or die. All the divisions, all the cliques: We • 
[must unite and fight for an end to these divisions. 

! i 

What do YOU think? Do you think? Then write to me! j 

I "MY VIEW"/N0 IDEA MAGAZINE 

| c/o DROOg PRODUCTIONS I 

3925 S.W. 3 rd Avenue ; 

S Gainesville, FI 32607 



Have you ever thought about what television does for you? 
"Why- it’s a form of 24 hour entertainment- via satellite. 

You have the fastest, up to date news at your finger tips. * 
Think about how much fashion you have picked out on your t.v. 

- even your favorite music. Your t.v. is your best friend. 

Or so it would have you think. 

Have you ever really thought about what your television 
does to you? The entertainment that t.v. brings to you is a 
new art form that t.v. created for itself. Weekly install- 
ments of drama/ comedy. Sometimes you would rush to your set 
so you could see just what’s going to happen to fictional 
characters. Programing your life to sit around and watch a 
machine flash addictive pictures to entertain you as the real 
world falls down around you. 

But t.v. shows you the real world. Up to the minute broad- 
casts keep you informed about riots in South Africa, Khaddafi 
and his lattest terrorist actions, and the whereabouts of the 
body parts of the Space Shuttle crew and if it was those damn 
o-rings that you wear on your wrist that just couldn’t handle 
the cold weather. This is the news- the real world. Real 
problems come to you, as you sit on your couch, through this 
small box. But how much of this is in the same dimensions as 
it was originally constructed? The t.v. really wanted you to 
know just how bad the Soviets fucked- up with their nuclear 
meltdown. The t.v. let you be really proud of murdering 
Libyan civilian terrorists. Have you ever wondered how this 
multi- media society uses propaganda to its greatest extent? 

How does your t.v. want you to feel? What does your t.v. 
want you to be like? 

T.v. is a melting pot of fashion and trends. You can see 
Don Johnson’s jacket or his cool shades. What’s Madonna 
wearing this summer? What’s the lattest haircut? Is punk 
rock finally in? How much of these are your decisions and 
not some clever programer commanding his box to tell you what 
to do, what to wear, who to hate? How much of this is real? 

Is there any way to tell? 

All I can suggest is to keep thinking for yourself. Modern 
media could be a fantasticly beneficial tool for the world, 
but at this point it is hard to tell. Be aware, keep informed, 
and most of all- concern yourself with the real world. 
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JOHN: Jo hn Lombardo- 10,000 MANIACS. ( 

KHZ’- ^at do you think of all this recent influx -of publicity? How do you f 
think it affected the band? S 

JOKNi It hasn't changed our way of looking at the world or looking at the j 
industry. We're really flattered that a lot of people are writing good ! 
things about us. It sounds arrogant to say, but we like what we do and > 
a lot of people that we’re friends with have been giving us a good feed j 
back. It's just a question of reaching the masses, I think. It’s 
really positive for us that people are writing about what we do. I 
think that the music scene is pretty boring at the moment. There's not j 
much to write about. It’s like a pendulum thing— it's gotten so cold, j 
so calculated, and there's so much dance music that I think it's re- 
freshing when bands come out that are very emotional. 

Kj_ Why do you think that the surge of publicity occured? Do you think it's j 
due to any differences in the album? j 

il It’s funny. It's a very unusual thing. When we were a struggling band- j 

we're still struggling, c£f course- before we were signed, certain record \ 

labels started to show an intrest in us. People would say to us, "As soon 
as one label makes it well known that they're interested in trying to sign 1 
you, another one does at the same time." It's the same with publicity- if j 
there's an article aoout you in Spin magazine then the people at Rolling \ 

Stone go, "There’s an article about 10,000 MANIACS in Spin. Why don't we j 
have an article? Someone go do an article." In other words, it’s really j 
a snowball effect. If you start to get talked about in certain circles, i 
! then it might spiral. It's just that people are tuned-in to the same S 

reality and if you are successful on one plane, one plateau, people will j 
! generally have the same ccnciousness. Films get popular, directors get 
1 popular, and certain bands get popular. The trick is to sustain that and 
j not just be the flavor of the month. 

} IlL you think 10,000 MANIACS is just a passing trend, or do you think it's 
j going to be a lasting thing? 

i 


10,000 MANIACS 





JOHN: It's hard for me, since I'm so close to it, to make a judgement like 
that. I do know we haven 1 1 abandoned any of our sincerity. I mean, 
when we* re writing our new songs we T re very critical of them- we 1 re try- 
ing to please ourselves. For that matter I don't think we’re going to 
level off. I don f t think we* re going to be a big mtv band- that’s not 
our goal. Our goal is to make thought-provoking music, and in that re- 
gard we might do it for a while. 

KM: Why the name ”10,000 MANIACS”? Why not ”9,999 MANIACS” or ”6 MANIACS”? 

J: It just sounded good. We chose our name without much concern. We really 
didn’t have professional aspirations. It was just a couple of bands get- 
ing together and playing barroom dates. We chose our name because our city 
is very uncool in a way. It's very behind the times. Most of the bands 
that are popular are cover groups or trivia groups where they’ll play all 
ZZ TOP or an bruce springsteen or something ridiculous. By choosing the 
name 10,000 MANIACS, we figured it would piss a lot of people off and a lot 
of people would think we were identified with some threatening new movement 
and wouldn’t show up. We didn't want the hecklers or the people who would 
just come and demand that we do "Freebird". Even tonight kids were kidding 
saying "Freebird”, but it’s still irritating to hear people yell covers 
from the croud. We chose the name just to distance ourselves from that 
movement . 

K: Why do you think that a lot of publicity centers on Natalie Merchant? 

J; Well, she's so strong. When bands that do their own music, a lot of it 
really comes down to the lyrisist. In other words- I don’t know how famil- 
iar your readers are with a group called "THE BAND", but it all came down 
to Robby Robertson. The lyrics he chose represented a certain world view 
that was associated with THE BAND. I think that lyrics have a very strong 
identity. You know when people say that the Stones lyrics have become very 
sexist, well that’s a fair indictment. Blame it on jagger. He’s detenninr 
ing the lyrical content, he's determining the karma of the band. I’m in 
awe of Natalie's lyrics. Ithink that a lot of the focus should be on her. 
She's a very unusual talent. I've been in bands a long time. I've played 
with people who are technically profiscient and who are very good, really 
inspired, but I've never crossed paths with anyone like Natalie. Her im- 
provisations!. stuff's just unbelievable. We could just be doing a reggae 
song or a folk song and she’ll just be making things up off the top of her 
head. She might never reproduce, never sing them again and it just- There 
are a few people who are just creative. There's no question where she's 
coming from. I think that all the attention focuses on her. She's good. 

K: Are you a tight knit band? Are you close? 

J: We're close enough. We're not at all on the same wavelength and if we 
weren't in a band together we wouldn't travel around the country on a vaca- 
tion together. Some of the people might be with some of the other people 
in the band, but no, the music is what keeps us together . E veryone has 
romantic visions of bands. They think it’s like THE M0NKEES or THE BEATLES 
- four lads, four mates, but it’s hard to do that. There are so many pre- 
ssures on the band from the creative point of view, from the bus sines s 
or professional point of view, and from financial worries. You do get on 
other’s nerves. Zt's like being married to sijc people simultaneously and 
that's very difficult. You have to maintain a certain sacrifice. You’re 
never going to be in a band with your best friends on the planet- most of 
them don't even play instruments. It’s like being on a football team. 

You make friends with your teammates, but in the world at large you might 
not be. high-flying. We are friends and we share a lot of musical interest 
from a musical point of view. We do have very similar tastes. 

K: Do you think that this is really expressed in your music? 

J : I think so because, I can't speak for everybody in the band, but I really 
like to perform with this band. When we play our twenty songs, I like 
most of them. I like IS of them a lot. Maybe there's two I don’t like. 

I think that is an important factor. We’re not just going through the 
motions, we’re not slaying songs that we think the croud wants to hear 
and we don't like anymore. You have to please yourselves number one and 
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then you're on the right track. 

IMi P° y° u have ^7 words for bands that are sitting around hoping that one 
day they might get onto a label? 

JPIQfc I would say the main thing is to continue to write songs that you per- 
sonally really, really like. In other words, don't tailor your approach 
to what your audience wants. Don r t decide that a certain type of music 
is popular now, so let's write a song in that vein. Write a song that 
pleases you, because if you think a song is really strong there's a dam 
good chance that a lot of people are going to think so also. Be as 
critical of your works as you would if someone said to you, "Listen to a 
tape of my cousin's band." You should be as demanding of yourselves. 

If you think what you're doing is valid, there's chances that there are 
people out there who will think so also. 

— I've. heard that you guys have been interviewed quite a bit recently, are 
you tired of bieng interviewed? 

Jl You can » t really be tired of it. All my life I've wished I would be in 
this position. It's a bubble that's going to burst any minute. Then I '31 
just be what I was before. So, no, I don't get tired of it. 


I THERE'S A MONSTER IN MI BATHROOM 

By Z 

There's a monster in my bathroom 
and boy! Is he big! 

He's got a million eyes 
and at least a jillion legs. 

He has long antennae 
that curl around like •whips. 

I know he's watching me 
from the counter where he sits. 

If I ventured in to brush my teeth 
he'd slice me up to bits, 
for his hands are not hands at all, 
but huge claws snipping, snip, snip.| 
I just wish 

that he would flush the toilet. 
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LIKE PINKS AND 


MARTIN A. : 


JEFF: 


f SUSAN: WHAT’S YOUR FAVORITE COLOR? 

MARGOT 0. : I LIKE THIS INTERVIEW ALREADY. 

ORANGES. 

WELL NOW SHE’S JUST TAKEN TWO COLORS! HE’S GONNA 
SAY, "OH YEAH, PINKS AND BLUES" , AND I’M GONNA BE 
LEFT WITH- BLACK! 

I MUST SAY THIS IS A RATHER REDUNDANT QUESTION TO 
MARTIN ’CAUSE HE’S COLORBLIND. (LAUGHTER) AS YOU MIGHT 
HAVE NOTICED FROM HIS CLOTHES. 

YEAH, I’M COLORBLIND. THERE’S A CURE YOU CAN GET IN 
JAPAN WHERE THEY PUT NEEDLES- IT’S LIKE ACUPUNCTURE- ACROSS 
YOUR CHEEKS AND THEY PUT ELECTRIC PULSES INTO YOUR CHEEKS 
AND AFTER A FEW TREATMENTS YOU’RE CURED. BUT JOHN SAID IT 
FIRST, AND EVERYONE AGREED WITH HIM, IF EVER I WAS CURED 
AND COULD SEE MY CLOTHES THE WAY THE REST OF THE WORLD SEES 
THEM, I’D HAVE TO THROW OUT MY WHOLE WARDROBE. SO I’M 
HAPPY TO BE COLORBLIND. 

REDS AND GREENS FOR ME! 


MA: 


(LAUGHTER) 

DIDN’T GET TO SAY WHAT MY FAVORITE 


S: 

MA: 


S: 

MO: 

J: 


J: 

MA: SEE? TWO COLORS! 

S: ALRIGHT! ALRIGHT! 

MA: WAIT A MINUTE! I 

COLOR WAS! 

OKAY, WHAT IS IT? 

I DON’T KNOW. ACTUALLY I THINK FLUORESCENT YELLOW. 
DAY-GLO COLORS LIKE DAY-GLO PINK, DAY-GLO YELLOW, DAY-GLO 
ELECTRIC BLUE. THE WHOLE SPECTRUM REALLY. 

WHERE’S EVERYONE FROM? 

I COME FROM L. A. AND I LIVE IN N. Y. RIGHT NOW. 

I’M FROM LONDON ORIGINALLY, BUT I’VE BEEN LIVING IN N.Y. 
FOR THE LAST FIVE AND ONE-HALF YEARS. 

MA: I’M FROM LEEDS, NEWCASTLE, LONDON; THEN I LIVED IN N. Y. , 

THEN L. A. FOR A YEAR AND A HALF, AND NOW I’M BACK IN NEW 
JERSEY. 

S: IF A MARTIAN LANDED IN YOUR BACKYARD AND SAID, "WHAT KIND 

OF MUSIC DO TOU PLAY?", WHAT WOULD YOU TELL THEM? 

MA: I’D SAY THIS IS REALLY COOL. TAKE THIS RECORD BACK TO 

MARS AND GET US A DEAL WITH A LABEL. (LAUGHTER) 

MO: I WOULD TELL HIM THAT WE PLAY MUSIC FOR HAPPY EARTHLINGS 

AND THAT MISERABLE EARTHLINGS DON’T WANT TO HAVE ANYTHING 
TO DO WITH US. 

J: I WOULD SAY WE’RE AN INTERGALACTIC CROSSOVER BAND. 

MA: I LIKE TO THINK WE PLAY FOR THE MISERABLE PEOPLE AS WELL 

TO MAKE THEM HAPPY. 

J: WELL YOU CAN CARRY ON THINKING WHATEVER YOU LIKE. (LAUGHS) 

I THINK I’LL BE A MILLIONAIRE ONE DAY. DREAM ON. 

S: WHO WRITES THE MUSIC, LYRICS, AND SO FORTH? 

MA: I WRITE MOST OF THE STUFF, BUT WE ALL PITCH IN AND WE ALL 

DO- BITS. 

S: WHAT ARE YOUR PLANS FOR ’ 8^ AS FAR AS VINYL AND TOURING GO? 

J: AN ALBUM 

MA: WELL WE’VE GOT A NEW RECORD COMING OUT IN MAY. 

J: A NEW SINGLE COMING OUT WHICH IS ACTUALLY THREE REMIXES OF 

"FUN WITH MUSIC" TO BE HOPEFULLY FOLLOWED BY AN ALBUM AND, I 
WOULD HOPE, A SINGLE BY THE END OF THE YEAR. 

MA: WE JUST SIGNED WITH A LABEL IN MINNEAPOLIS CALLED WIDE 

ANGLE. IT’S PART OF THE TWIN-TONE THING. THEY’RE A DANCE 
LABEL. THEY’VE NEVER HAD ANYTHING LIKE US BEFORE AND IT’S 







SOMETHING WE’VE NEVER DEALT WITH BEFORE. IT’S GOOD THAT 
SOMEONE WHO IS COMPLETELY OUTSIDE OF WHAT WE’VE DONE BEFORE 
IS RELEASING OUR RECORDS, BECAUSE THEY DO WHAT THEY DO, 
BECAUSE FOR THE LAST YEAR SINCE I LEFT P. I.L. WE’VE MANAGED 
OURSELVES. WE HAD OUR OWN RECORD LABLE AND WE BOOK OUR- 
SELVES, AND SO WE’LL KEEP DOING THE THINGS WE DO AND THEY 
WILL DO THE THINGS THAT THEY DO AND AND TOGETHER 

J: WE’LL MAKE BEAUTIFUL MUSIC TOGETHER. (LAUGHTER) IT’S CLICHE 
BUT IT’S TRUE. 

MA: MOST CLICHES ARE, ACTUALLY. 

J: THAT’S HOW THEY BECOME CLICHES. 

S: IS THERE ANY MESSAGE IN YOUR MUSIC? 

J, MO, MA: YEAH, HAVE FUN. 

MA: ... OR FUCK OFF. 

MO: BE CHEERY. 

MA: FUCK OFF WITH ALL THAT MISERABLE 

J: DOOM AND DESPA I R-WE’ RE ALL GONNA DIE, WE’RE ALL GONNA DIE' 

MA: WE’RE TRYING TO HAVE AS MUCH FUN AS WE CAN — WE’RE NOT 

STUPID. THERE’S A NEED FOR PEOPLE TO STOP BEING FUCKING 
RIDICULOUS AND START HAVING A GOOD TIME AGAIN. AND STOP 
WORRYING ABOUT HOW THEY LOOK. JUST HAVE A GOOD TIME AND LET 
THEMSELVES GO. WE LET OURSELVES GO -CONSTANTLY. IT’S A 
GREAT RELEASE. THERE ARE AWFUL PROBLEMS EVERYWHERE. IF 
YOU SIT DOWN AND THINK ABOUT IT FROM ’SAVE THE WHILES’ TO 
’SAVE THE GUY NEXT DOOR’ - THERE ARE SO MANY THINGS THAT 
YOU’LL JUST SLIT YOUR WRISTS. WE JUST GO OUT & HAVE FUN SO 
THAT PEOPLE WILL COME AND SEE US AND DANCE AND APPROACH THE 
WORLD WITH A SMILE ON THEIR FACE THE NEXT DAY AND BE BETTER 
EQUIPED TO DEAL WITH THE AWFUL PROBLEMS THAT SURROUND US. 

Js IT’S LIKE A REALLY COOL JAMES BOND MOVIE. 

MA: NO SUCH THING. 

J* YOU JUST ESCAPE FOR AN HOUR & A HALF OR TWO . 

MA: YOU JUST ESCAPE TO THE FANTASY WORLD OF AN Bt 
ROGER MOORE — PICKING UP 22 YR. OLD GIRLS. 

J: I’M TALKING SEAN CONNERY HERE. JAMES BOND. 

COME OVER AND LET’S TAKE LIVER PILLS TOGETHER. 

AND GET YOUR HAND OFF MY TOUPEE. 

WELL, YOU KNOW, SEAN CONNERY WEARS A TOUPEE. 

ONLY IN JAMES BOND FILMS. BALD AS A COOT IN PUBLIC. 

WHAT DO YOU THINK MOAMMAR KHADDAFI WOULD SAY IF HE HEARD 


S§ u ?i: 


OLD 


MA: 

J: 

MA: 

J: 

S: 


YOUR MUSIC? 

MO: HE COULDN’T SAY "STUPID AMERICANS", BECAUSE MARTIN AND 

JEFF ARE ENGLISH. 

J: I THINK HE WOULD PROBABLY SAY "IT’S WONDERFUL" BECAUSE AS 

MUCH AS I’D LIKE TO SAY THAT EVERYONE WHO LIKES OUR MUSIC IS 
REALLY COOL & NICE, WE DO ATTRACT SOME ABSOLUTE DONGOS. 

MA: YOU KNOW WHAT I THINK HE’D SAY? "THE GULF IS YOURS, JUST 

STOP PLAYING THAT MUSIC!" 

MO: HE WOULD USE OUR MUSIC FOR TORTURE. 

MA: "TERROR STRUCK AMERICAN TROOPS TODAY AS MOAMMAR KHADDAFI 

OPENED TWO LARGE RED VELVET CURTAINS TO REVEAL -BRIAN BRAIN 
PERFORMING THEIR LATEST RECORD. THEY ARE GOING TO RETALIATE 
— MOTLEY CRUE ARE TUNING UP!" 

J: I WOULDN’T WORK FOR HIM THOUGH. .. WELL, IF THE MONEY WAS 

RIGHT 

S: WHERE DID THE NAME COME FROM? 

MA: NO IDEA. BRIAN BRAIN ACTUALLY PLAYS CRICKET — OR AT LEAST 

HE USED TO PLAY CRICKET IN ENGLAND. HIS NAME WAS PLANTED 
IN MY MIND AS A CHILD. I DON’T KNOW. I WANTED TO DO SOME- 
THING UNDER A DIFFERENT NAME ’CAUSE THE FIRST BRIAN BRAIN 
RECORD HAD JUST COME OUT WHEN I HAD JUST JOINED P. I.L. AND 
I DIDN’T WANT IT TO BE "THE GUY FROM P. I.L. HAS A RECORD 
OUT." IT’S JUST BRIAN BRAIN- NO MENTION OF ME. BRIAN 
BRAIN-VOCALS. BRIAN BRAIN-DRUMS. 

J: ONLY THE BAD ONES. 

KEN: WHY’D YOU LEAVE P. I.L. ? 

MA: I SPENT 6 YEARS WITH PUBLIC IMAGE AND I’D RATHER BE DOING 
THIS. AND IT’S WONDERFUL. I THINK THE NEW P. I.L. RECORD 
UNDERSCORES THE REASONS WHY I LEFT, WHICH WAS ELEKTRA’ S 
INVOLVEMENT IN THE RECORD. IT’S LIKE ELEKTRA JUST SAID "WE 
JUST GAVE YOU HALF A MILLION DOLLARS AND WE WANT SOMETHING 
COMMERCIAL OR WE WON’T GIVE YOU THE OTHER HALF. JOHN (LYDON) 
NOW INSTEAD OF BEING, IN A MUSICAL SENSE AND IN A BUSINESS 
SENSE AS FAR AS THE RECORD COMPANIES GO- ANARCHISTIC IN 
GETTING WHAT HE WANTED OUT OF THE COMPANIES, NOW HE’S JUST 
A PUPPET. I’M VERY, VERY PLEASED TO HAVE MADE THE DECISION 
THAT I MADE. IT WAS PAINFUL AT THE TIME, BUT IT GETS 
WONDERFUL AND MORE WONDERFUL AS TIME GOES ON. 


"FUN 




K: WHAT ARE YOUR VIEWS ON DRU6S IN CONSIDERATION WITH 

WITH MUSIC"??????? 

MA: THE WHOLE DRUG THING- WE ARE NOT ANGELS BY ANY MEANS. 

WE’VE ALL BEEN AROUND A LOT. I’VE SEEN HEROIN DESTROY 
KEITH LEVIN, THE GUITARIST FOR P. I.L. , AND THAT BROKE MY 
HEART BECAUSE HE’S ONE OF THE BEST GUITARISTS IN THE WORLD. 
HE’S EXCELLENT. DESTROYED HIM COMPLETELY. I’VE SEEN 
COCAINE DO REALLY RIDICULOUS THINGS TOO. "FUN WITH MUSIC" 
ISN’T REALLY AN ANTI-DRUG SONG SO MUCH AS IT IS A VERY 
’THINK FOR YOURSELF’ SONG. HERE’S SOME INFORMATION- TAKE 
IT AWAY. IF YOU WANT TO THINK ABOUT IT- THINK ABOUT IT. 

IF YOU WANT TO DANCE TO THE SONG- JUST DANCE. IF YOU WANT 
TO DANCE TO THE SONG WHILST SNORTING COCAINE MAYBE IN A 
YEARS TIME IT WILL STICK IN YOUR BRAIN — WHATEVER. BUT WE 
HAVE A FAIRLY GOOD SENSE OF WHO WE ARE AND WE DON’T DO ANY- 
THING BECAUSE WE THINK WE SHOULD DO IT. WE DO IT BECAUSE 
WE WANT TO DO IT OR WE DON’T WANT TO DO IT. WHATEVER WE DO 
WHETHER IT’S DRINK OR WHATEVER, IT’S BECAUSE WE FEEL LIKE 
IT. IT UPSETS ME TO SEE PEOPLE DOING DRUGS JUST BECAUSE 
THEY THINK IT’S TOTALLY COOL. ONE OF MY FAVORITE THINGS I 
EVER HEARD ABOUT DRUGS IS WHAT BILL COSBY SAID AS ONE OF 
HIS JOKES. HE ASKED SOMEONE IN HIS AUDIENCE WHAT COCAINE 
DOES. HE SAID, "IT JUST MAKES YOU MORE YOU." AND BILL 
COSBY SAID, "WELL, WHAT IF YOU’RE AM ASSHOLE?" THAT SAYS A 
LOT. MOST PEOPLE WHO DO COCAINE ARE ASSHOLES AND ARE HUGE 
ASSHOLES AFTER DOING IT. WE’ RE NOT PRO-DRUG, WE’ RE NOT 
ANTI-DRUG, WE’D JUST LIKE PEOPLE TO THINK FOR THEMSELVES. 
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In the past slamming, thrashing, and skanking have been a 
large part of the punk scene. Lately this art has been 
plagued, yes plagued, by excess violence, and the lack of 
that shows. People have been actually sitting on the floor 
at shows! Shock! Good bands play and people SIT! I'm 
not sure about here in Florida, but where I'm front the amount 
of thrashing shows appreciation for the band. If you like 
the band and they are playing thrash type music then... you 
should show you at least appreciate their effort. Is this 
really too much to ask? 

Too much Violence, however, is becoming a great concern. 
Oi! skinheads have brought stitches, broken bones, shock, and 
other injuries into thrashing. This isn’t the purpose of 
the thrash. The purpose is to let out your aggressions so 
you'll feel better or just to have plain fun; not to dash 
someone's brains all over the floor — take it easy, you'll 
have more fun without broken bones, trust me, I know — first 
hand experience! If we can accomplish cleaner thrashing and 
more of it, maybe — just maybe — we'll see more shows and more 
places will be open for shows and more people will have fun 
at them. 

— KLfiUS 


THE P.M.S. SHOW WAS A DISASTER— RUINED BY SENSELESS SKINS!! 


MEAT PUPPETS 


688 CLUB, ATLANTA 


NO, THE MEAT PUPPETS ARE NOT NEW GODS, BUT IN 
ROCK N’ ROLL, CLOSE ENOUGH IS ALL YOU’LL EVER NEED. 
THE BOYS FROM THE PHOENIX WASTELANDS BROUGHT THEIR 
DESERT-BRED GRAB BAG OF DOWN-HOME, KICK OUT THE 
JAMS JAZZ- PUNK TO 608 BEFORE A SMALL, BUT RABIDLY 
ENTHUSIASTIC CROWD AND SHOWED WHAT GOOD-TIME MUSIC 
IS ALL ABOUT. THESE FOLKS ARE SIMPLY THE MOST 
UNDER-RATED MUSICIANS PLAYING TODAY IN WHAT IS THE 
BEST, MOST CREATIVE OUTFIT OF ALL THE NEW AMERICAN 
BANDS. THE STARTING MELODIC CLARITY OF THE "UP ON 
THE SUN" LP REMAINS AN UNEQUALED FEAT OF INSPIRED 
MUSICIANSHIP WHILE THEIR EARLIER, FOLKY, BLUES/ 
THRASH OUTINGS RE-DEFINED AN ENTIRE GENRE AND PER- 
MANENTLY SEPARATED THEM FROM THE RUN-OF-THE-MILL 
HARDCORE SLAG-HEAP. LIVE, THEY WERE OUTSTANDING AS 
THEY SHREDDED THROUGH MATERIAL FROM ALL THEIR SST 
RELEASES, INCLUDING THE NEW EP. CURT KIRKWOOD, 

WHOSE ONSTAGE CONVULSIONS ARE ENOUGH TO GIVE DAVID j 
BYRNE A SCARE, IS A VISIONARY GUITAR PLAYER CAPABLE 1 
OF PURE, DELICATE TEXTURES AND FEROCIOUS POWER- 
CHORDS. BROTHER CHRIS IS AM AMAZING BASSIST IN RIP- 
ROARING FASHION AND POSSESOR OF THE SPEEDIEST, MOST 
COMPLEX BASS LINES IMAGINABLE BY US MERE BASS MOR- 
TALS. ANCHORED BY DERRICK BASTROM’ S LOCK-STEP DRUM- 
MING, THE MEAT PUPPETS CREATED AN UNDULATING SONIC , 
TAPESTRY OF RHYTHYM, MELODY, AND COUNTERPOINT WITH- 
OUT SACRIFICING TH£ DRIVING ENERGY AND FORCE OF 
MORE STRAIGHT-AHEAD BANDS, AND, GOLLY GEE WHIZ, 

THEY’ RE NICE GUYS TOO. THEY EVEN BOUGHT ME A BEER 
WHEN I ASKED THEM TO SIGN MY ALBUM. WOW! COME TO 
THINK OF IT, ANY BAND THAT PLAYS A FRENZIED, MU- 
TATED MEDLEY OF ELVIS PRESLEY, LED ZEPPELIN, BAD 
COMPANY, HANK WILLIAMS, LITTLE RICHARD, AND GO’S 
MOTOWN AT WHAT SEEMS TO BE 78 RPM f. FOR THE I R EN- 
CORE) DESERVE TO BE GODS. THEY’VE GOT MY VOTE. 

CHECK THESE GUYS OUT, YOU WON’ T BE SORRY. j 


* JORGE 




VAR: Who does what in the band and 
their favorite color? 

CHIP: Black, bass. 

. SKIP* Yellow, guitar. 

PAUL: Black, drums. 

TIM: Vocals. 

V: How long have you been playing 
together? 

P: 3 years . 

V: Where are you guys from? 

P: Milwauke. 

V: Is there an underlying message in 
your music, some savage plot? 

C: Somewhat, song for song, but we 
haven T t really a general theme besides 
our music. 

Pi »Nuff said. 

V: If Tarzan were in your band, what 
would he play? 

p: Handball. Pi His chest. 

V: What did it feel like? 

P: Warm Jell-o and birdseed. 

V: Are you glad you 1 re where you 1 re 
from, or would you rather be from 
elsewhere? 

C: I like Milwauke pretty much- but 
would consider relocating to Barsolona, 

P: Milwauke is my favorite city, 
Gainesville is next! ** 

V: Are people who work at Rax, Wendy’s 
and Burger Chef- in general- effinin- 
ate commies? 

P: What’s a Pax? 

V: Why? Pi Who? 

V: Where do you gents work? 

C: In the basement. 

P: Warehouse. Ti In trees. 

V: If the Bugs Bunny Martian came up 
lo you and wanted to know why he 
should listen to you, what would you 
tell him? 

P: All Earthlings have universal 
groove. Ci It clears up acne. 

V: What are your musical influences? 




C: A dropforge. Pi ELP. 

V: What is the kind of music that you 
play? 

C: Crustie music. 

P: Anything I can get away with. 

V: What do you spend your money on/ 
for? 

P: Foolish pleasures. 

V: Do you want to appear on the Bar- 
bara Walter’s special or the Dr. Ruth 
show? 

P: They're both too hard to under- 
stand. 

V: If you could make a movie called 
’’Bambi H M , what would you have 
happen to Bambi? 

P: She’d become a landscape artist in 
Fargo, N. Dakota. 

V: How could a person most effectively 
kill Mick Jagger? 

C: Feed him to Keith Richards. 

Pi You can’t kill lack baby. 

V: Do you prefer all ages at shows? 

S : Yes. C_i Golly gee- heik yea! 

P: Yes. 

V: Do you have plans to sign onto a 
record company soon, and is there any 
vinyl on the way? 

S: Yes. C_i You tell me- we’re ready. 

P: Vinyl? What that? 

V: Are you going on tour again soon? 

C: As soon as we can afford a new van. 

S: Yes. Pi Not soon enough. 

V: What does ’’CRUSHES” mean/ Where 
did you get the name? 

£i We’re the lowest of the low- that’s 
crustie. Cj_ God gave it to me. 

V : Who writes most of the music/lyrics? 

C: 2*fusic/lyrics. Pi Drum parts. 

S : Music/lyrics. Ti Lyrics/trumpet. 

V: Do your lyrics deal with? 

C: Life. 

Vi What other bands have you played 
with? 


CHIP: SACKED ORDER, TIKE BUDDIES (w/ 
Enc of DIE KKEUZEN) , SCENE KIT I >ERS , 
PAUL: DOA, MDC, JFA, TSOL, ELP, YES, DRI, 
AEC,IBM. 

VAR: Did you enjoy your tour through 
Florida? 

S: Lots of girls. 

C: Yeah, especially MUTLEY CHIX! ! ! 

P: Loved the Gainesville green! 

V: What did you eat here? 

C: Mexican food- Mutley burritos— yum! 
S: Crustie pizza. 

V: What does a "Crustune” feel like? 

C: Heart stoppers. Pj_ Wall of sound. 

S: Hard banging headache. 

V: What direction does CRUSHES 
usually take? 

S: Down to hell. Cj_ Spinning circles. 
P: Flips, flops, flaps. 

V: What is you r favorite squished 
animal found on the road? 

S: Porkypine road kill. C: Skip. 

P: Coyotes. 

V: Any questions that we didn’t ask 
you that you r d like to ask yourselves? 
S: How long will it be before I’m not 
a virgin anymore? Pi Are you really 
as psychotic as you looked! 

V: Answers? 

C: Forever. 

PAT H. : What is up? 

P: UP is the first two letters in UPS. 
PH: How long have you been playing 
trumpet? 

C: I don’t play trumpet. 

P: I don’t play trumpet. 

PH: What do you think of the influx 
of metal smegma? 

C: Music or attitude. Pi The longer 
the hair, the funnier they look- but 
boy can they chugga lugga. 

C: Music or same. 

PH: How do you feel about Libia? 

Libia backwards is aibil. 

Is ther a God, and is he Pat? 

Yes. Pi Yes; no. 

Where did the guitarist get those 
nifty shoes like the JAM used to wear? 
P: Lifted from the lanes. 

PH: Who would '"you have chosen if you 
were the Academy Awards? 

C: Your 'mag- what’s it called. 

P: Charles Bronson. 

PH: Would you play at the next live 
Aid? Cl Maybe the next Hive Aid. 

P: I'm starting Paul Aid. 

PAT’S MA: Do you do your own wash? 

C: No, Pat’s Mom does it. Pi Pat’s 
Mom starched my Wonderbread polka-dot 
undies, so no more Mrs. Pat. 

PH: What is the capital of Nigeria? 

P: Chilton, C: Detroit. 


Pi 
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PH: How old were you? 

Ci When? Pi 1,2,3,4,5,6,7,8,9,10, 
11,12,13,14,15,16,17,18,19,20,21, 

PH: Tell us about the bankrobbing 
incident . 

C: Skip met a bank robber. 

P: Bank robber met his fate. 

PH: What do you think about the new 
lucky Charms- the ones with the 
stripes? Was it going too far? 

P: We Wisconsinites don’t need strip- 
ed charms like you Floridians do. 

PH: What is ”to(o) fu(n)”? 

C: Touring. Pi To fu is curtled 
toe jam. < 

PH: What is the first word that comes j 

to mind when someone says ’’lung- 
cheese”? j 

C: My lung cheese. * 

P: GreeTl and brown smegma. 

PH: Who is your favorite prof essional ■ 

wrestler? * 

P: Fuck that shit- wrestlers are 
homosexuals with weight problems. 

PH: Who is your favorite G.I. JOE? 

P: Destro. 

PH: Who doesn’t know who Spider Man 
is? 

P: I feel that he’s Roach Boy’s 
cousin. 

* * 

P.S. I feel I should say that Gaines- : 
ville was the best damn tour stop \ 
tMe did, aside from some friends we ■ 
planned to meet in Texas, ya know. \ 
And also. Don’t ever think that 
Milwaukee is anything like they 
show on Happy Days. It’s worse! 
Just kidding. 

-Paul & the CRUS TIES : 
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THE JE tiUS AND MARY CHAIN 
86 

688 CLUB, ATLANTA 


THE MUCH-BALL YHOOED JESUS AND MARY CHAIN "AP- 
PEARANCE AT 680 CLUB IN ATLANTA HAD ALL THE EAR- 
MARKS OF AN "IMPORTANT EVENT BY SERIOUS ARTISTES”: 

THE BAND, TRUE TO THEIR NATURE, HAD DENIED ALL IN 

TERVIEWS, SNIVELED AT THE 688 DRESSING ROOMS AND j> 
THUS REFUSED TO GRACE THE PREMISES WITH THEIR 

PRESENCE, AND PD TED AT THE AUDIENCE FOR NOT BUY 

INS "OUR BLOOM I N’ RECORD". IT ALL SEEMED LIKE A 
■PERFECTLY CONTRIVED, INSOLENT ANTI-IMAGE THAT 
WOULD HAVE MADE MALCOLM MCLAREN PROUD. THEY PLAY 
OFF THEIR B RATTY ENGLISH ARISTOCRACY WITH SUCH A 
SNIDE EGOTISTICAL PARANOIA THAT ONE HAS TO WONDER- 
IS IT CAMP OR ARE THEY JUST PLAIN ARSEHOLES? MY 
VOTE GOES TO THE LATTER. THE WARHOL INSPIRED PSEU- 
DO-MYSTIQUE OF THE JMC WORE PRETENTIOUSLY THIN AT 


\ T H E I R L I V E P E R F 0 R M A N C E W H E N T ! • ! E S E L F ~ P R 0 C L A I M E D 
| BAND THAT NEVER, EVER REHEARSES (DOESN’T NEED TO) , 
f THE TRUE SAVIORS OF PUNK ROCK, THE BAND THAT II TO 
BE FELLATIO TO POP MUZ IK’S WANING VITALITY ACTUAL- 
• LY — GOD FORBID — MADE A MISTAKE — GASP. 1 ! — AND 
>' HAD TO START A SONG OVER. BUT NOT UNTIL SINGER JIM 
« REID, THE REIGNING GOD OF ROCKSTAR JUVENAL I A, TURN- 
; ED SIX SHADES OF RED IN A RATHER WELL-DESERVED FIT 
[ OF EMBARRASMENT AND ANGER. I HAD TO LAUGH. 

THE CHAIN, AS CALLED BY THOSE OF US IN THE KNOW, 
DEEMED TO TAKE THE STAGE AT 1:30 A. M. , TWO HOURS 
AFTER A TYPICALLY ELECTRIFYING OPENING SET BY THE 
i LOCAL ATHENS HOT-SHOTS "86", AND PROCEEDED TO STU- 
PEFY THE SOLD-OUT CROWD OF "LIQUID SKY" EXTRAS THE 
! U L. T R A - H I P , AMD THE OT H E R G R O 0 V Y GOTH X C T Y P E S I N T 0 
[A LYSERGIC TRANCE FOR A GOOD 15 MINUTES OR SO. IF 
| YOU REMEMBER, THE Cfc-1 A I N NEVER PLAY LIVE FOR MORE 
j TWENTY MINUTES AS IT BORES THEIR EVER-RESTLESS 
£ S P I R I T S T 0 B E O N S T A G E A N Y L 0 N G E R . M E , I ’ M J (J S T 
[GRATEFUL THEY’RE WILLING TO SACRIFICE THEMSELVES 
[AS IT IS FOR A FEW MINUTES, MERELY SO WE CAN HAVE 
: THE PRIVILEGE OF BEING ENLIGHTENED BY THEIR KHARMIC 
| GENIUS. ACTUALLY, THE MOST ENTERTAINING PART OF 
i THE EVENING, APART FROM THE TWO TABS OF PSYCHEDELIC 
{FUN I INGESTED WITH TIDAL WAVES OF BOOZE, (THANKS TO 
, THE VAST NO IDEA EXPENSE ACCOUNT), CAME IN-BETWEEN 
| SONGS WHEN FEEDBACK MEISTER WILLIAM WOULD UNLEASH 
| GREAT, SCHREECHING, ATONAL HUNKS OF DEAFENING 
j WHITE NOISE FOR NO PARTICULAR REASON. GEE, WILLIAM, 
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' LET ME HEAR A JET ENGINE IN C FLAT. THANKS. WHAT 
RADICAL INOVATORS, THESE TORIES. I HAD TO LAUGH. 

WHAT LITTLE MUSIC WAS ACTUALLY PLAYED THAT NIGHT 
WAS STRANGELY AFFECTING IN AN OFFHAND WAY. DURING 
’ ‘ J u s T ' ••• ■'' K E H 0 N E Y " , R E I D 1 S W A L L O W I M G V (' 1 C ft L S W E R E 
!:i i RI l-’Pi-.D DRY OF" THEIR CUSTOMARY LAYERS OF ECHO AND 
PHASING, LEAVING HIS EXPOSED, RAVAGED VOICE RING INS- 
OUT OVER WILLIAM’ S PL A I NT AT . I VE GUITAR FIGURE. IT 
WAS SUBLIME. "IN A HOLE " EVOKED VINTAGE JOY DIVI- 
SION WITH RFID CLINGING TO THE MIC STAND A 5 LA IAN 
L U R T I S , 0 C C A S 1 0 N A L L Y D R A G G I N G H I S i- 1 A N D 0 V E R T I j E 

BRETS CM HE WORE TO PRODUCE A SLOPPY WAIL OF WON- 
DROUS NOISE. FUN. THEN, IN THE MIDST OF "HEAD", 

REID SUDDENLY STOPPED SINGING, LOOKED OUT AT THE 
AUDIENCE WITH OBVIOUS CONTEMPT, DROPPED TTHE MIC 
ON THE: STAGE, AND STALKED OFF INTO THE WINGS, 

1 NEVER TO BE SEEN AGAIN. THE BAND PULLED THE PLUGS 

UJ! OF THEIR AMPS AND FO LOWED HIM IN JAGGED SI 

L-LNCE - NO APPLAUSE, NO CHEERING,, AND, IN SPITE OF 

OUR EVER •■•■•SO FERVENT PRAYERS, NO ENCORE. IT WAS 

. W I i HUl! ! A DOUBT THE MOST EARTH SHATTERING NON-EVENT 

E! V F R w I T N E S 8 E D B V !.... I V I N G H l ) M A N B E I N G S .. 

I JUST HAD TO LAUGH. 




KM: 

JEFF 


What’s your favorite color? 
Clear. 


K: How long since the last record? 

J : Uh, the last record was recorded 
in August of ’84, so that’s a year 
and a half or so 

K: Do you have anything coming out 
real soon? 

J: Yeah, as a matter of fact, a May 

9 th release of another album called j g: Who writes the music? 
’’Jamboree”. Well, on the first record 


/musical trend comes along 
(like you would in London, New 
{York, L.A., or something. 

) K: If an alien from Mars 
j landed in your backyard and 
| asked you what kind of music 
( you played, what would you 
j tell him? 

J: Sacded. 


K: Where do you guys come from? 

J: We’re from Marietta, GA. That’s 
a little suburb 'bout 20 miles north 
of Atlanta, otherwise known for the 
C5A. 

K: Do you feel that it’s important 
that you came from there and not, 
let’s say. New Guinnea? 

J : Oh yeah- definitely. I think it 
hard not to show, y’know, strings of 
what you're brought up with in your 
band. We feel like when you come 
from a small town, or really anyplace 
in the south, you don’t really have 
to redefine yourself everytime a new 


Murray, the vocalist, wrote, 
most of the material- ’bout 
90$ of it. However, on the 
new record it's more every- 
body contributed. W T e didn’t 
have time to finish them and 
think ’em out as well as 
well as before. Everybody 
had to contribute-. a little, 
’cause the songs had been 
presented in a more skeletal, 
kind of structure. 

£: What are your plans for 
1986 as far as vinyl and 
touring go? 

Jj_ Well, as I said earlier, 
there’ll be an album out in 
May, and we’ll either start 
touring the U.S. on up until 
August and then go to Europe 
after that, or vice versa. 

It depends on what happens 
when the record is released 
in Europe. We'll be in 
Europe this summer and tour- 
ing the U.S. in the fall, 
then we’ll take the month of 
August off and then tour 
whichever we hadn't in the 
fall. Probably take Nov. & 
Dec. off to write some new 
material and go back into 
the studio in Jan. of next 


year. 

K: Are you pleased with ho w 
this record sounds? 

J : Yeah, it sounds better 
than the last one. The pro- 
duction is better and there 
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was more time put into 
things and to veto bad ideas. 
K: Is there a special mess- 
age in your music, or are 
you tired of hearing that 
one? 

J : Actually we don’t get 
asked that one a whole lot. 

I don’t think that anyone 
thinks that there ’ s any real 
message in our music, so 
they don’t ask us. I can’t 


J 



really say there is. The only 
thing that I can say is that we 
try to stretch the limits of what 
image problems have presented for 
rock ’n’ roll bands in the past. I 
don’t really feel that you should 
have to do anything if it’s not 
part of your image. If you like 
playing a certain style of music 
or song, you ought to be able to 
do it. That was sort of the idea 
of starting ” Guadalcanal”- to do 
whatever we wanted to under one 
monicer. 

K: How many dates on this tour? 

J : Uh- this is not even a tour, 
just basically killing time until 
the record comes out. We finished 
up in the studio Friday(21 March), 
so we’re just shootin* out the 
weekend just doin’ stuff in the 
southeast until May 9th. Probably 
the first thing we’ll do is head 
out to California, if we don't go 
to Erope. 

K: Have you been to Europe before? 

J : Last September. 

K: Was it a lot of fun? 

J : It was great. It was a lot 
better than in a lot of ways than 
the U.S. in as far as the audience 
is over there. The average young 
person is more into music over 
there. Over here if you were to 
corral the nearest 18 year old in 
the mall, he might be able to tell 
you about Prince and Michael 
Jackson and stuff, but that would 
probably be about al 1 he’d know. 

In Erope they don’t pay a lot of 
attention to stuff like that. 
People are into it a little more 
seriosly. It’s a lot like the 60s 
or somethin’. Rock’n’roll is a 
form of rebellion over there more- 
so than over here where it’s just 
big business. 

K; Do you guys surf? 

J : Uh...no. I can ^body surf. We 
don't find a lot of good waves in 
Marietta. 

K: What do you think Kohammar 
Khaddafi say if he heard your 
music? 

J: Uh . . . Shalom? 

K: What does "Guadalcannal Diary” 
imply? 

J : It doesn't really imply any- 
thing 'cept for that it’s hard to 
say. 

K: Are there any questions you'd 
like us to ask you? 
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| ill "^ ou could ask us why we’ve never been 
j to Florida before. I've been wondering 
> why you hadn’t asked that, (laughter) 

; Ki Why have you never been to Florida 
before? 

J : Uh- our booking agent never got around 
to booking us down down here. 

K; Why would you tell this alien from out- 
er space to listen to your band? 

J : Uh- I probably wouldn’t say that, in 
all honesty, it would even cross my mind 
if he landed in my backyard, (laughter) 

K: But if he asked you? 

J : Well, if he asked me, I would explain 
to him about worthless Federal Reserve 
notes and how, in the United States, you 
could spend them to buy things you want... 
and if he would listen to my music it 
would enable me to do that a little more 
freely. 

K: Is there any importance visually for 
the band? 

'Ll Only in an extremely negative way. 
(laughter) 

(At this point the batteries in the recor- 
der died., and thuslv- so did the interview.) 
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86 WAS INTERVIEWED IN THE BACK OF JOEL’S TRUCK IN THE LIBRARY 
PARKING LOT NEAR THE VATICAN. 

86 ARE: MAC MCNEILLY- DRUMS, VOCALS 
MAX KOSHEWA- BASS, VOCALS 
KEN SHENCK- GUITAR, VOCALS 


NI: HOW LONG HAVE YOU BEEN PLAYING TOGETHER? 

86: ABOUT FOUR YEARS. 

NI: ARE YOU GLAD YOU’RE WHERE YOU’RE FROM OR WOULD YOU RATHER 

BE FROM SOMEWHERE ELSE? 

86: I HAVE NO IDEA. (LAUGHTER) ATLANTA — IT’S PRETTY HIP, 

Y’ KNOW, BUT IT’S STILL A SMALL TOWN IN A LOT OF WAYS. 
THERE’S ONLY ONE OR TWO BASIC CLUBS A LOT OF TIMES THAT A 
CERTAIN TYPE OF BAND CAN PLAY. IT’S LIMITED AND IT’S ALSO 
A LONG WAY FROM NEW YORK AND ALL THE NORTHERN STUFF; YOU 
HAVE TO GET DOWN THE ROAD TO PLAY. CITIES AREN’T AS CLOSE 
TOGETHER AS UP IN THE NORTHEAST OR EVEN CALIFORNIA. 

NI: WHERE ARE YOU FROM? 

86: ATLANTA. KEN HERE IS ORIGINALLY FROM NORTH CAROLINA, BUT 

HE’S BEEN IN ATLANTA FOR. .. EONS. THERE’S A LOT OF BANDS 
COMING OUT OF THERE, DEFINITELLY A LOT OF ENERGY IN THE 
SCENE, PEOPLE SUPPORT LOCAL BANDS A LOT. PEOPLE ARE 
INFLUENCED BY OTHER LOCAL BANDS, I KNOW THAT I HAVE BEEN 
INFLUENCED BY ATHENS AND ATLANTA BANDS. 

NI : LIKE WHO? 

86: WELL, THE HAMPTON GREASE BAND IS A GREAT ATLANTA BAND, I 

DON’T KNOW THAT WE BEAR A STRONG RESEMBLENCE TO THEIR SOUND 
BUT IT’S DEFINITELLY AN INFLUENCE. PYLON, IGUESS, FOR ME. 
THERE’S A LOT OF LOCAL. GROUPS — LOVE TRACTOR — I DON’T KNOW, 

J. LOVE EVERYTHING. 




NI: WHAT KIND OF MUSIC DO YOU PLAY? 

86: I HAVE NO IDEA. IT’S GOT A SUREALISTIC TEXTURE. IT’S 

REAL INTENSE AND EMOTIONAL MUSIC. I THINK IT’S DIFFERENT 
WITHOUT US TRYING TO MAKE IT DIFFERENT. IT KIND OF COMES 
OUT LIKE THAT. IT MAY HAVE OTHER BANDS OR ARTISTS THAT 
YOU COULD SAY, "WELL, THAT REMINDS ME OF THIS", BUT I DON’T 
THINK IT SOUNDS LIKE ANYHTING ELSE DOES. 

NI: WHEN YOU FIRST STARTED PLAYING, DID YOU FORMULATE YOUR 

SOUND FROM VARIOUS SOUNDS AROUND YOU OR WAS IT MORE SOME- 
THING YOU CREATED? 

86: PROBABLY MORE SOMETHING WE CREATED OR A REACTION TO THE 

THINGS WE WERE INVOLVED WITH AT THE TIME — REACTING AGAINST 
OTHER BANDS, LIKE COVER BANDS, THAT WERE HOLDING US BACK. 

JUST TO DO WHATEVER WE WANTED TO DO, THAT WAS THE PREMISE v 

FOR STARTING THIS GROUP. WE’VE CHANGED OUR SOUND OVER THE 
LAST FEW YEARS, WE’VE PROGRESSED. PLAYING TOGETHER, FOR 
HOWEVER LONG, YOU JUST CHANGE. IT’S ALWAYS BEEN A POSITIVE 
CHANGE THOUGH. 

NI: DID YOU FORM YOUR SOUND BECAUSE YOU THOUGHT IT WAS BETTER 



THAN THE STUFF AROUND? 

86: NO, I THINK IT WAS MORE AN EXPRESSION OF OUR OWN- WHAT WE 

WERE DOING AND FEELING AT THE TIME. I KNOW WE HAD A LOT OF 
THINGS THAT WE WERE LISTENING TO THAT WE LIKED A LOT. WE j 
ARE ALWAYS CHANGING. " WE DIDN’T REALLY HAVE A SOUND IN MIND', 
WHEN WE GOT TOGETHER. WE JUST PLAYED AND THE SOUND THAT WE- 
EVOLVED FROM THE CHEMISTRY WE HAVE. AS OUR CHEMISTRY 
CHANGES, SO DOES OUR SOUND. 

NI: WHAT ARE YOUR GOALS AS BAND? 

86: WE WANT TO GET TO A DIFFERENT LEVEL. WE WANT TO GET TO A : : 

LEVEL WHERE WE CAN MAKE ENOUGH MONEY TO BE TRAVELING. HAVE' 
ENOUGH AIRPLAY TO BE KNOWN- SO WE CAN SUSTAIN OURSELVES. 

AND WE’D LIKE OTHER PEOPLE TO ENJOY IT TOO. WE DON’T HAVE > 
ASPIRATIONS TO GET, LIKE, A MAJOR LABEL DEAL. YOU FIND ) 
THAT YOU HAVE TO MAKE COMPRIMISES WHEN YOU DO THAT. THE 
LEVEL WE’ RE ON NOW MAYBE ON A SMALLER SCALE THAT WHAT WE 
ARE ABLE TO DO EXACTLY WHAT WE WANT AND DON’ T HAVE ANYONE : 
TO TELL US, "YOU NEED TO BE MORE THIS WAY OR THAT." THAT’S! 
REAL SATISFYING. THIS BAND IS BASED ON RAW EMOTION AND 
FEELING. WE DON’T FAKE IT. THE AUDIENCE KNOWS WHEN YOU’RE: 
NOT INTO IT. WE REALLY PUT OURSELVES INTO IT. j 


NI: DO YOU HAVE ANY VINYL ON THE WAY? 

Q6: 6 SONG EP SHOULD BE OUT SOON. 

NI: WHAT DO YOUR LYRICS DEAL WITH? 

86: BASICALLY HUMAN INVOLVEMENT- RELATIONSHIPS. OUR OWN PER- 

SPECTIVES ON THINGS. IT MAYBE ON MORE THAN ONE LEVEL- IT 
CAN BE TAKEN LITERALLY OR WHATEVER. OPEN FOR I NTERPERATA— 
TION. 

NI: WHERE DID THE NAME COME FROM? 

86: WE’D BEE TALKING ABOUT BAND NAMES FOR A LONG TIME. WE 

CAME UP WITH A BUNCH OF REALLY STUPID STUFF. ONE DAY, KEN 
AND I WERE WALKING DOWN THE STREET AND HE SAID "WHAT ABOUT 
86?" WE THOUGHT IT OUGHT TO BE NUMBERED SINCE ALL THE GOOD 

NAMES WERE TAKEN. THE CITY OUGHT TO GIVE BANDS NUMBERS 

"ALL RIGHT' YOU’RE #38 1 " SO THAT BANDS WEREN’T JUDGED BY 
THEIR NAMES. THEY’RE ALL ON THE SAME LEVEL. 

I HAVE NO IDEA. 

NI: IF YOU COULD MAKE A MOVIE CALLED ’BAMBI 2’ WHAT WOULD YOU 

HAVE HAPPEN TO BAMBI? 

86 - 

KEN: I’D HAVE BAMBI GO TO NEW YORK AND BECOME A CORPORATE 

EXECUTIVE. 

MAX: I WOULD HAVE HIM FACE ROTON. 

MAC: I’D HAVE BAMBI GO THROUGH A PSYCHOTIC DRUG-INDUCED 

STATE THAT WOULD BE VISUALLY CREATED SO THAT THE AUDIENCE 
COULD PARTICIPATE. ’BAMBI SNIFFS WHITE OUT’. 

NI: WHAT DID YOU THINK OF THE SHOW TONIGHT ? 

86: LOTS OF FUN. BEST SHOW IN GAINESVILLE. WE’D DEFINATELY 
COME BACK. 

NI: HOW OFTEN DO YOU BATHE? 

86: DEPENDS ON WHETHER OR NOT WE HAVE A SHOWER. 

NI: HOW OFTEN DO YOU TRAVEL? WHERE DO YOU GO? 

86: NEW YORK, D. C. , IN D. C. , WE OPENED FOR 999 AT THE 9:30 
CLUB. 

NI: WHAT’S YOUR FAVORITE RECORD?? 

86: YELLO. MISSION OF BURMA. 

NI: WHAT IS THE BEST SCENE YOU HAVE SEEN'? 

86: MINNEAPOLIS. GAINESVILLE’S COOL — ATLANTA SOMETIMES. 

NI: DO YOU THINK THE PEOPLE THAT WORK AT RAX ARE EFFEMINATE 

COMMIES? 

86: NAW. WE MIGHT END UP WORKING THERE. 
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UK SUBS 


THE FOLLOWING IS ON INTERvTE!^!mHH<^^BP 
SOMEWHERE ALONG THE WAY TO NO IDEA’S CORPORATE 
OFFICES, THE MAJORITY OF THIS DISCUSION WAS 
LOST, EATEN, THROWN OUT, ETC. THE REST IS 
PRESERVED HERE IN GLORIOUS COMPUTER-TYPE AS 
IS FITTING OF SUCH, FOR YOU, THE READER, ’ TO 

ITS PERSONAL WORTH . 

I FOR THE RESOLUTIO^I^TTII^EVES^NC^nSrTSSJ 
[CHRIgT^RHEF^COTT. 

U * K " SUBS WERE: CHARLIE HARPER^^tT^IONcSH 
‘LQNKER MAGOQ, & RAB FAE BEITH. 


INO IDEA: WHAT DO YOU THINK OF U. S. GIRLS? 

|U. K. SUBS- 

RAB: WE FUCK THEM ALL IF THEY’RE OVER SIX YEARsI 

OLD. 

iMAGOO: ONLY IF THEY GOT BIG TITS AND FISHY CUNTsI 

THAT DRIP. 

INI: DO YOU USE RUBBERS?” 

I RAB:. ONLY IF THEY DON’ T HAVE AIDS. 

[CHARLIE: _WEM-IKE TO CATCH DISEASES. | 

I N I : WHAT DO YOU THINK OF PUN^/S^SKINS?1 

|u. K. SUBS: IT’S ALL BULLSHIT. 

|NI: WHAT DO YOU THINK OF HARDCORE TODAY VS. PUNK| 

OF THE 70’ S? 

|U. K. SUBS: WE DON’T LIKE MOST NEW HARDCORE — IT’ S| 

TOO FAST AND SUCKS. 



904 - 372-0658 


1 - 800 - 432-5161 





at EINSTEIN A GO-GO in Jacksonville 


at MOTODADA 
in Gainesville 


at THE VATICAN in Gainesville 




Pi SCHOOL FOR THE BLIND 
** BY LORN Pi HMD KEN ** 

“WELL, GEE" , SAID TED, “I WONDER WHAT I SMALL 
THINK TODAY?" 

"IJH", HIS WIFE SAID AS SHE GAVE HIM HIS RAISIN v 
BRAN, ORANGE JUICE, AND TOAST. 

"YOU SURE LOOK NICE IN THAT PURTY POLYESTER 
NUN’S HABIT", SAID TED TO HIS WIFE WHO DIDN’T AC- 
TUALLY LOOK PURTY AT ALL OR EVEN DIFFERENT FROM 
THE DAY BEFORE OR THE DAY BEFORE THAT OR THE DAY- 
BEFORE THAT. COME TO THINK OF IT- SHE HADN’T LOOK- 
ED DIFFERENT FOR SOME TIME NOW, BUT TED DIDN’T NO- 
TICE. HE JUST ATE HIS RAISIN BRAN. 

HIS WIFE DRANK HIS MILK AND A LITTLE DRIPPED 
DOWN HER CHIN. "UN", SHE MUMBLED AS SHE WENT TO 
THE BATHROOM TO FIX HER MAKE-UP. 

"HEY!" TED SAID. "THEY’RE BUILDING A NEW SCHOOL 
FOR THE BLIND! PROBABLY WON’T NEED ANY W I NOUS' HEM' 
HUH!" HE SNICKERED AS HE LOOKED INTO THE SOOTHING 
BLACK AND WHITE OF THE NEWSPAPER. 

HIS WIFE LAUGHED, BUT SHE HAD MILK IN HER MOUTH 
WHICH BUBBLED OUT OF HER NOSE. WHEN TED WAS SURE IT 
WASN’T HER BRAIN, HE LOOKED DEEPER INTO HIS NEWS- 
PAPER. 

THE MAILMAN HOPPED IN, BRINGING NO MAIL, ONLY A 
SUMMONS TO GO TO COURT. "YOUR DOG BIT OFF THE LEFT 
BIDE OF MY BODY AND CHEWED OUT MY EYEBALLS. I’LL 
SEE YOU IN COURT", ANNOUNCED THE RIGHT SIDE OF THE 
MAILMAN. 

"HA! HO! HO!", SAID TED, "THAT’S A GOOD ONE! GET 
IT, HONEY? SEE YOU?!" MORE MILK CAME OUT OF HIS 
WIFE’S NOSE. THEN TED THOUGHT ABOUT WHAT THE MAIL- 
MAN’S RIGHT SI DE HAD S A I D . " THAT ’ S SOMETH I MG TO 

THINK ABOUT TODAY!” 

THE POLICE BURST IN WITH THEIR SIRENS AND GUNS 
AND DOGS AND SQUAD CARS. THE DOGS LICKED TED’S 
WIFE’S MILKY FACE. AS THE POLICE DRAGGED TED OFF TO, 
COURT, HE SHOUTED, "I HAVEN’T FINISHED MY RAISIN 
BRAN OR MY NEWSPAPER!" 

AT CITY HALL, TED WAS THROWN ON HIS HANDS AND 
KNEES BEFORE THE OMINOUS JUDGE. TED LOOKED BLANKLY 
AROUND. THE JUDGE CLEARED HIS THROAT AND STUCK HIS 
HANDS IN HIS POCKETS AMD THEN BEGAN SAYING STUFF 
ABOUT SOCIAL IMMORALITY AND HOW EVEN IF TED AND HIS 
WIFE WERE FROL ICING IN MILK THAT THEY SHOULD HAVE 
TIED UP THEIR VICIOUS DOG, SO THAT IT COULD MOT- 
HAVE BITTEN OFF THE MAILMAN’S LEFT SIDE AND CHEWED 
HIS EYES OUT. TED WASN’T REALLY LISTENING.. HE WAS 


r — 

( Wi ALL THINKING ABOUT HAVING TO SO COURT. THE JUDGE 
/ THEN SENTENCED' TED TO DEATH BY MEANS OF THE ELEC- 
trig CHAIR OR HE COULD BE EATEN BY RABID DOGS. 

"THE CHAIR", SPOKE TED’S SUBCONSCIOUS, "I’M 
: ALLERGIC TO DOGS. " 

CO THEY STRAPPED TED IN AND PUT HIM BEHIND p. 
WINDOW.. ALL SORTS OF MEN AND WOMEN CAME TO SEE TED 
DTE AND RELISH IN THE GOODNESS OF THE SYSTEM. THE 
MAN WHOSE HAND WAS ON THE SWITCH PULLED DOLE! HARSH- 
LY TED’ S BODY WENT STIFF AND HE SCREAMED, "I DON’T 
.... ! " AND THEN HE DIED. 

HIS WIFE STRAIGHTENED THE SKIRT OF HER HABIT 
AND SAID, "UH, I THINK HE MEANT THAT WE DON’T OWN A 
DOG. " 

THE CROWD SLOWLY DISSIPATED, AND “EVERYONE LATER 
THAT DAY MET AT THE GRAND OPENING OF THE NEW SCHOOL 
F 0 R T H E B L. I N D . A N D S T R A N 6 E L Y E N O U G H I T D I D M ’ T H A V E 
WINDOWS. 
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'"HAT to YOOCAU. A Leqtess CAT 0(4 
SOOR. bOORVLEp? 


\MHAT t>0 Yoo CALL A LEC L&ss CAT IN 
THE \WATtft.? 



MATT. 


eoe .(sw>\eone^a\A 


>N BAT to Yoo CALI A (.EULESS CAT 
TAP Eb TO Y6LR.VJA \-L ? 

L I x:A 



NHA t bo Y °0 CAVA. A LfcC, LESS CAT IN 
A PaE oT LEASES? 
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REALLY BAD COMPltTetY awful jokes 

by ANonYmooS fECSON 



ft>OY00 KNO v4 YOOK HEAb I , / r— , - - : = : ^- N 

JI/m^t e^PLobe b ?». J s <> , / no, eOT \f Yoo hum A few 

^ - J ? <<*| SAfiS Ylv. Oo\N \h ON TH' 

SEcoNb crtOROS.' 


Hyuk. 



no a h to<; aint cot a Nose 

73 t ^VLOVJ MES B€ SMELL?) 

C A^POuj ^ Zz 


Uxr. 



the boclofcSAYS 
»'ul PR.66ARLY 
A vec;6TABL£... 


V\o V\o 



HELLWITCH 
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I C/0 DROOG PRODUCT 
1 3925 S.W. 3RD AVENUE 
I GAINESVILLE, FL. 


"Transgressive Sentience" -Cassette 

It rips, it shreds, it tears- and any other slice-dice verbs 
3 you can think of. Very cool-metal from Gainesville's very own 
;$> demon lords of thrashmetal. It's dastardly- Hellish - and mean. 
Good Christians should favor "Torture Chamber", the hottest track! 
on this cassette. Hunt it down and kill it before it gets you. I 
( $4.00 c/o Pat Ranieri, 1324 NE 7th Terr, Gainesville, FL 3260l)| 


| DINOSAUR: ••REPULSION" B/W "BULBS OF PASSION" -7" (HOMESTEAD) 
DARK, MOODY, GUITAR-JAM STUFF WITH A HEAVY PSYCHEDELIC BENT 
I FROM THIS BAND OUT OF WESTERN MASS. LOTS OF CHAOTIC TEMPO 
I CHANGES, LETHARGIC, OFF-KEY VOCALS, AND INTERESTING LOW-BUDGET 
I PRODUCTION ALL IN A THICK REPLACEMENTS/SOUL ASYLUM MOLD MAKE 
] THESE YOUNGSTERS A BAND TO WATCH FOR. COOL. 

♦JORGE 


JO 


I THIS. QUITE A B I T . YO * L I CK UP TH 1 3 H SHQuTS Q(jT L0UDLYf 

l Tci E L“.' S p 0 OHO NB , C«. 3— 1 




MAD PARADE: "RIGHT IS RIGHT" 

SOUNDS LIKE SPECIMEN IS BACK UNDER THE NAME OF MAD PARADE 
AND WITH A LITTLE ADDED SPEED. THINK OF WHAT THE SOUNDTRACK 
TO A PUNK ROCK MUSICAL LIKE " OKLAHOMA" Otf'THE MUSIC MAN" 

WOULD SOUND LIKE. YOU’VE GOT IT! -MAD PARADE. IT* S NOT 
EXACTLY BAD AND NOT EXACTLY GOOD- LIKE MOST MUSICALS- EXCEPT 
THIS IS A LITTLE MORE OF THE NOT EXACTLY GOOD. IT’S ALL 
PRETTY MUCH THE SAME SONG WITH DIFFERENT LYRICS! NOT EXACTLY | 
DROOG I SH. 

(*3.00 TO: TOXIC SHOCK MAIL ORDER, BOX 242, POMONA, CA. 91769) 


WE THE LIVING: "CARNIVAL OF VICE" -7" 

INCREDIBLE-EARTH SHAKING-MIND BLOWING. NEAT-0 PLENTY. I 
THAT’S RIGHT- BUY THIS RECOfJD. IT OPENS WITH A HOT TUNE, I 
"FUDGE RIPPLE", AND SHREDS MY EARLOBES INTO CRISPEX • THEN I 
IT FALLS INTO HUMOR AND VICIOUS GUITARS WITH "ABORTION 
ATTEMPT" AND "MIXED-UP WORLD". BUY IT BEFORE IT BUYS YOU. 




JIMMY ISTANBUL AND THE MESSIAHS OF SUCCESS: "GET IT RIGHT' 

SOUNDS LIKE THIS TAPE WAS RECORDED ENTIRELY IN DOUG DRAZEN* S | 
lAPApTMENT. "EVERYTHING IS ROCK" EXCEPT FOR THIS - I HATE THE 
WORD ’ROCK’. THEY’RE SO COOL LIVE THAT THEY AREN’T DONE JUS- 
ITICE ON TAPE. SO DON’T BOTHER DOING YOURSELF THE INJUSTICE OF I 
■BUYING IT. (P.S. : VAR THINKS IT IS DECENT AND JOEL LOVES IT. >[ 
■AND DON’T TRY TO RECORD THEM LIVE EITHER- TOO LOUD ' 1 GET IT 
IlF YOU CAN CONCEIVABLY DO SO WITH SUCCESS. LOOK FOR YOUR BRAINl 
| NOT MASHED POTATOES WHEN GOOFING AROUND LISTENING TO THIS TAPE | 
-ER-PIECE THEATER SOUND. 

'(•5.00 TO: SOCIETY FOR THE ADVANCEMENT OF SERIOUSNESS, 

128 E 84TH STREET, SUITE 5B, NY, NY 10028) 




iNO BKVTHW 1 





Wuj 

2 

IS 

1 3 


u 

CO 

$ 

si 

a 

si 


of 


SCRATCH ACID: "Keep on Eating" -LP 

Pounding, rhythmic, decidedly undanceable drumbeats explode 
like a hail of grenades raining on your puny head. K>UD 
guitars with just enough feedback lash your body and whip your 
mind into submission. The appropriately titled lead vocalist 
David Yow tortures his voice into sounding like a cross between 
the BUTTHOLE SURFERS 1 Gibby Hayes and the CRAMPS’ Lux: Interior 
on a heavy dose of prescription caffiene pills. There’s also 
an extremely menacing bass line circling ’round like a vengeful 
indian at Custer’s last stand; and guess who gets to be Custer, 
oh faithful review reader? Mix into this enticing/repulsing 
miasma the occasional string section (complete with sacharrine 
violins), harmonica and an industrial chunk of concrete, and 
rising from the gutters of Austin, Texas we see the wonderful 
new SCRATCH ACID album staring at us with with bloodshot eyes 
and giggling with a hideously morbid sense of humor. Funny 
as shit, but still morbid. Hey, I like it, this is some nifty 
stuff. Compared to their first release, this album tends to 
bash your body instead of pain your brain, but make no mistake, 
there is not a comprimise here, just a few new directions thrown | 
in with their old. 

-;hh:-pat H.* 

($7.00 To: RABID CAT, P.O.BOX 49263, Austin, Texas, 78765) — 
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SINFUL PIGEONS: "THE SCORY MEGB”, "SHE’S AN ANIMAL", &"SOCIETY" 
CLEANSES MY BACTERIA. THIS SOUNDS "crCs'®” 55 

HORDCORE it makes my earlobes sweat. low sewer vocals 

REMINDS ME OF SHOUTING AND HEARING IT ECHO UNTIL I STARTED 
THRASHING INTO THE SEWER WALLS. GROOVIE. 

(WRITE TO: JEFF, * UT " rT - ORLANDO. FL 3S807) 


1707 BUNKER HILL CT. , ORLANDO, FL 


| NO FRAUI^^MDEMOTAPEfTT'^^^^ETTE 

SCRAMBLED. DEVIOUS. EGGS. GOOD MORNING. TOP FLORIDA I 

■ HARDCORE GUARANTEED TO MAKE THE HAIR ON YOUR CHEST THINK TWICE I 
1mttS RE SPR0UTING > SURE BEATS ROCKY MOUNTAIN OYSTERS. SERVE I 
| WITH ONIONS SAUTEED IN IN MUSHROOM SAUCE AND WHITE WINE. 

■ SERVES FOUR— HUNDRED OR MORE PLEASURABLY. CLEANSE YOUR WALLS I 
■BEFORE YOU LAND ON THEM. BUY IT. STEAL IT. SCAM IT. 

■ WHATEVER, BUT BE SURE TO GET IT. IQ AUTO-HEATED SONGS. ! ARRGHl| 

[(j3.00 TO; NO FR AUD^ 47 5 FOX GLOVE, VENICE, FL 33595) 

| the jaded bovines^casse^o^ongsT 

idS- you^^iF^JtF this E tape E 0 n L the 0ND 1 

Jg T ?rlfri^d M l E f P t P m E E s/ Z hous E N rea^ly°stinks C Sow. THE and U :y ER 


[(WRITE fO; J. B. A. 




1715 DIXON BLVD, APPT 113, COCOA, FL 32922) 


^OKAY-OUT THERE — THIS MEANS YOU! YEAH, YOU! YOU GUYSl 
" WHO READ OUR MAGAZINE AND DIDN’T GET OFF YOUR ASSES^ 
► TO SO MUCH AS DROP US A LINE. A LETTER IS A SIMPLE i 
^THING TO WRITE- LET US AT LEAST KNOW YOU’RE ALIVE & 
"THINKING. WRITE US DAMNIT! WE KNOW YOU’RE OUT THERE ’ 
f— WE’VE BOLD ALL OF THE ISSUES WE PRINTED. WE PRINT4 
^ALL THE LETTERS WE GET— SO WRITE US! (DROOgS #14#2)^ 

NO IDEA MAGAZINE (BONE TO PICK)J^ 

Jc/o DRoog Productions 

3925 S. W. 3RD AVENUE 
^GAINESVILLE, FL 
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BARNACLE CHOIRi U 6V 0C" -CASSETTE* 

IF THE VIOLENT FEMMES REGRESSED PND BECAME PRETTY COOL, 

WOULD PROBABLY SOUND A LOT LIKE THIS. THE VOCALS ARE VERY REM-."' 
INI SCENT OF THE FEMMES BUT THE LYRICS ARE REALLY REALLY COOL. 

PROMISE. CROSS MY HEART AND HOPEj3 



GUYS SHOW A LOT 

AGAIN VERY FEMMESY, SO KEEP THAT IN MIND WHEN 


WARPT WEST MUSIC, PO BOX 8045, SANTA CRUZ, CWT950GT 







LIKE 


LEFT FOR DEAD (ALIVE IN HOLLAND ' 

HAVE YOU EVER HEARD THE MUSIC FOR A * FRUIT 
COMMERCIAL? UK SUBS ARC LIKE BITS OF RAW BCI 
IN A BOTTLE OF COKEi KINO OF SOLID, KIND OF L 
VOMIT. THE QUALITY OF THIS TAPE IS HEAVE AND 
OF LIVE RECORDINGS AROUND. UK SUBS FANS 8H0ULD SLURP UP THE BE j 
23 POOLS OF SEPTIC FLUID WITH RELISH (OR HOLANDAIBE SAUCE 
INGEST THEM FOR THEIR 60 MINUTE COLLECTIVE RUNNING TIME. 

YOU LIKE BRITISH HARDCORE, THEN THIS FLY- INFESTED FECES 
READY AND STEAMING FOR YOUR PALATE. IF NOT — THEN STICK T) 
BROKEN JAR OF JALEPENO PEPPERS BACK DOWN YOUR PANTS WHERE 
BELONGS. . . . 

(•8.00 TO i ROIR, SUITE 785, 611 BROADWAY, N. Y. C. , N. Y. 10012) 
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m/p 

■ PRIME EXAMPLE OF HOW MISLED PRODUCTION CAN HEARTY TRASH 

™ AN OTHERWISE PERFECTLY GOOD RECORD. HUSKER DU’S BOB MOULD OPTS 
TO PRODUCE HIS MINNEAPOLIS BUDDIES THE SAME WAY HE PRODUCES 
* HIS BAND— FUZZY GUITAR SOUND, FLAT DRUMS, AND BURIED VOCALS 

^ AND, UNFORTUNETLY FOR SOUL ASYLUM, IT WINDS UP SOUNDING LIKE A 
CUT-RATE HUSKER RECORD. tyOULD DIMINISHES THEIR ANGULAR TWO- 
^ GUITAR INTERPLAY INTO A DISTANT MUDDLE WHILE DE-EMPHASIZING 
• THE AMAZINGLY TIGHT, PROPULSIVE RYTHM SECTION THAT IS S. A. ’ S 
J CORNERSTONE. SONGS LIKE ’WHOA!’, ’GROWING PAIN’, AND ’NEVER 

S REALLY BEEN’ STILL MANAGE TO CUT THROUGH, BUT OVERALL YOU’RE ,— 4 - 

LEFT WONDERING WHAT THIS STUFF WOULD SOUND LIKE WITH AN APPRO- 6**1* 
» PRIATELY MENACING MIX. TOO BAD, IT’D BE A GREAT RECORD IF YOU 
COULD HEAR IT. 


o a,2 °£. < gJI 



MELLAKKA 4 I tsenaisyyspaiva 7" EP 

Talk about unleashing some lightning shards of 
spasmodic mutilation!!! Another band from the part of 
the world where the national pastime is seeing how many 
e “pf 1 2L lB a word. Must've taken a sSrvey for 
this one. Slabbos of this nature make me wanna Just 
fling off my clothes, mercilessly hurl my trifling body 
into walls then gleefully blast a potent load of fiery 
quam on the nearest person in the vicinity. Pure head- 
3 uit ® • threatening mix of sound without 
i°vf rd ? B *^8ldom. Well structured songs full 
iloSi b f*? ks ; v Lotsa contact info listed 

S? tot f L1 y indecipherable lyrics, a must for 

all kids learning the alphabet. 

Fred's faves: R.I.P, Kiitollinen Kansalaainen 
Anybody with latent hot quam should contact MELLAKKA at 
5X1 P0IS0! ' i,cd » 

Penunuahe 1 
26130 Rauma (Finland) 




PSYCHO 


6 Song EP-Son of 8 Song EP (Ax/ction Records) 

E a And what a nuttemaughty child* the 8 bailer 

I has spawned. Nice stinging, punchy gistrumming along 
with some steady pounding keep me from filing this away 
forever. Too bad the vocals are dissonant loudmouth 
| bleatings. Hearing this causes me to wonder how often 
" ‘they've rehearsed since their first release. Lotsa 
speedbursts present, but hell coffee 4 coca cola also 
have speed y'know? Kiss the feminist vote goodbye 
with that verse in "PMS" about "belting her... good screw" 
Doesn't rate with the 8 songer. Keep working guys. 

I Nice packaging with the address plastered all over the 
! fuckin place. 

I Fred’s faves: I Can't Stand You 

' Write: Ax/ction Records 

PO Box 623 
Kendall Square 
Cambridge, Mass 0 21A2 


SPSS'S 
°’ < 5* M rvS 

p 

m a • vn 


i 


p x a h 

, w .. pa- S' ■ S' o 

• at • * s 0.0 * 

rr 3 * u -own»<c 

*3 p O O P H M M H A 

■§ H o. H H H P H H H r“ 
• • V< HH HX HOOP 
3 *o*d <u>*< C t 

HH2X3M H O 3 P 43 

SSSS-«8. s £B...gS6 

P CA P H -O X R 43 
PPMHPHPHOH Ht» SX 
O H. O CfH A. 3 P 343 
a 3 0 3 ^ A* 

» A H O' h a <* o 
J^HH AC QU3 HP • « 
j »hcch3ho 

.* H H HPHOH3 

HP HS*** HP »HA O - 
HHMS'P H -<(MMH 
P O *-%*< o H^'PS'H 
H A P O K" *4 W w ® 
H a MOH O B H X a P 3 X 
A- N 4J 3 H43 S' A,® P 


-HO'-* 

HHS'YJ 


3* a POP A.StJP<M < n 
OHO’^PMPPOSOPH 
MOCPHP HH *i H 

HCT’HHO'PHt-J HHX 

O. P ff'-'P H 5 P W H O S' 

A 3 H- A.®OA,t3®N® 



H £ P t-% H H P 
O H P O 3 S’ P 




TO 


THE POGUES i "RUM, SODOMY, PND THE LP8H" -LP 

WHPT’ S THPT? YOU SPY YOU* VE PLWPYS HELD P SECRET URGE 
BE PN IRISH PIRPTE BOUNDING OVER P GPLLEON? TO DROWN P FEW 
ROUNDS OF STOUT WITH THE LPDS PT THE LOCPL PUB? TO WEPR GREEN 
I PLL YEPR ROUND? WELL, PULL OUT YOUR ’ERIN GO BRPUGH* PND GRPB 
PN PLE, MPTE, HPVE I GOT P RECORD FOR YOU. THIS NINE PIECE 
COMBO, PRODUCED BY ELVIS COSTELLO, UTILIZES PGE-OLD, 

TRPDITIONPL IRISH INSTRUMENTS PND BPSTPRDIZES THE SPCRED FOLK 
SONG HERITPGE. BY SODDERING THEM WITH P 8TPNDPRD BPSS PND DRUM 
SET-UP. THIS IS PROBPBLY THE STUFF YOU’D HEPR DOWN PT THE 
VILLPGE BEER HPLL WHILE GETTING PISS-DRUNK WITH BLOKES WITH NO | 
TEETH WITH NPMES LIKE CPIT O’ RIORDPN. ONLY THING IS, ONCE THE 
NOVELTY WEPRS OFF, PLL YOU’RE LEFT WITH lg P TPSTE IN YOUR 
1 MOUTH LIKE THE MORNING PFTER. NICE PLBUM TITLE THOUGH. 

♦JORGE 


| CANCEROUS GROWTH 


Today ' 


Society 7" EP 

Eliminate the token worthless generic thrash 
Eg 0 ?* ! * ! h \\ band could “*** a dent, dless I'm 

P aV v huh? Most of the niid-tempo work 
is damn effective (mosher's respect, I dunno) but when 

iidJ S? 1 i a nRTl he ^ i °+ 8 Ti t brin «« t0 mln <l the darker 
fit £i r8t PHEW! Don't care muck 

for titles like Demon k Goddess" or "Late For the Grave" 
METAT^trt^ 011 read the honored Journals of "HEAVY 

mentioned SSgSnT" !?* Pretty SU « they ' r * 

s?i£oSi d M T^;,; eai r e88e8 * ar * ir ° nin « out the 

mm * . • They ®«tter hope so. Bright snots? Wen 

»:•«; s issSr^ 

p f«d's faves: Today's Society 
Write: Ax/ction Reds. 


PO Box 623 
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OUT OF MY WPY" — LP (SST) 

TO BF^YDFrJcn EP J? S0MEWHftT 0F « DISPPPOINTMENT, BUT THPT’ S 
O BE EXPECTED COMING ON THE HEELS OF THEIR EPOCHPL ’UP ON THE 
SUN’ MPSTERPIECE, ONE OF THE BEST RECORDS OF LAST VEPR THERE- S 
STILL SOMfr MIND-BOGGLING GOOD STUFF ON HERE THOUGH "NOT 

GunSi N p T ^ 0UND " HftS PN0THER 0NE 0F thSse clSss?c'sp?Sery 

GUITPR RIFFS THPT IS PURE MEPT PUPPETS, PND, YES IT SOUNDS 

LIKE " SWIMMING GROUND" while "SHE’S HOT" EXEMPLIFIES 

MPNlScPL W COVFR K ^F R ’-rnnn K in R PPPROOCH * 0ND ™EIR HILLPRIOUSLY 
MPNIPCPL COVER OF "GOOD GOLLY MISS MOLLY’ 

MELT VOUR STYLUS INTO P DIPMOND DUST, 


*V,/ 


HEIR HILLPRIOUSLY Jf 
IS GUPRPNTIED TO ' * 

IF NOTHING ELSE. A 

♦JORGE M 

* M* 




EINSTEIN’S ggSS, — 

s, Cassettes, & Compact Discs at every day low prices 

We pay cash for used albums & cassettes! 


ELECTRONIC 

RAP 

CAJUN zydeco 
VINTAGE R* B 
ROCK 

GARAGE 

BIUEGRASS 

JOUNDTRACKS 

SKA 

lust /Singles 

PUNK 

COUNTRY 

METAL 

COMPACT DISCS 
FOLK 

PSYCHEDELIC 

VINTAGE RS B 
SPOKEN WORD 


WESTERN SWING 
SOUl 

CLASSICAL 

JAZZ 

WINDHAM HILL 
HARDCORE 

IMPORTS 

COMEDY j 

TRADITIONAL 

REGGAE 

12 "* , 

ROCKABILLY ' 

CONTEMPORARY R*B 
INDUSTRIAL 
OLDIES 
BLUES 

VINTAGE ROCK N ROLL 
SURF MUSIC 


THE INTELLIGENT CHOICE! 


Personal checks cheerfully accepted with valid Driver's License 


Open: 11-8 Mon-Sat & 1-5 Sun 
1716 ¥. University 371-7967 


MottuCaraj 






